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Against Communal Amnesia

The Cradle of Civilization

I was born and raised in Iran, a region full of diverse ethnicities, religions, and groups of people that have given

rise to a lot of contradictions, historical hostilities, and violence. After experiencing two World Wars and having

been defeated by the Europeans who divided countries and empires between themselves, the Middle East

became a bedrock of discord and wars. Nations with the same mother tongue and culture were forced to live in

different countries. For instance, Kurds are living in four countries, including Iran, Turkey, Iraq, and Syria, and

are fighting with the central power in all of these countries for the realization of their rights and their own country

(Kurdistan). Another example is the occupation of Palestine and the expulsion of the Arabs from their lands by

the state of Israel. The Middle East is historically called a “cradle of civilization” . The first signs of civilization1

arose in this region somewhere between Iran and Iraq called Mesopotamia ( النھرینبین ) circa 10,000 BC. So here2

we have one of the longest geographical histories of humans with extensive ethnic diversity.

In Iran, we have at least 10 living languages . The diversity doesn’t end in language rather the attire, mores,3

and religions are varied. Lor, Kurd, Azari, Persian, Baluch, Arab, Gilak, and Torkaman are the 8 main ethnic

3 Divided into two categories of Iranian and non-Iranian languages, a total of 16 languages have been registered.
2 situated within the Tigris and Euphrates river.
1 New beliefs of scientists indicate that there wasn't just one cradle of civilization, but the emergence of several of them simultaneously.
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groups living in Iran. Persians are living in the center of the country and other groups mostly on the frontiers. In

the west, Kurds, Lors, and Azaris, in the North, Gilaks, and Torkamans, in the South, Arabs and Baluchis and

the East, Baluchis, Kurds, and Afghans. Most of the people living on the border areas of the country are Sunni

Muslims and in the central regions, Persians are Shia Muslims. Religious conflicts are beyond ethnic variations.

Sunnies in the Middle East are more or less supported by Saudi Arabia and Shias by the Islamic Republic in

Iran. Farsi is the official language of the country and the political power mostly is in the Shia Persian’s hands or

settlers from other groups to the Persian’s territories. Other ethnic groups more or less are under economic and

political oppression from the center, especially nations living near the borders of the country. One of the reasons

for this trend of governments is the separation and loss of different parts of the country in our contemporary

history. Afghanistan, Georgia, Azerbaijan, Armenia, Turkmenistan, Pakistan, and Uzbekistan were all part of4

Iran during the Qajar dynasty (1796-1925) most of which were lost during the Russo-Persian Wars with Russia.

Baluchis and Kurds have the worst economic and social situation and in turn more conflict with the ruling

regime.

The contemporary history of Iran was divided by the Revolution in 1979. Before the Revolution, Persian5

kingdoms had ruled for 2500 years, the last being the Kingdom of Pahlavi. They were allies and dominated by

the west block while neighboring and fighting with the east block from the north. This strategic situation gave it

significance for both sides, especially during the World Wars. In the end, the Shah (2nd Pahlavi Mohammad

Reza Shah) decided to give open space to Islamic groups to fight against communist groups who were the

5 It was later known as the Islamic Revolution.
4 A total of 10 forced agreements with Ottoman Russia and Britain.
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leaders of the opposition. Finally, due to lack of political freedom, governmental repression, and the torture and

killing of dissidents, the Revolution succeeded with an alliance of leftists and Islamists. However, after the

Revolution, Islamists gained power with the leadership of Khomeini also known as Ayatollah Khomeini in the

Western world. and they suppressed other political groups and executed many of their members by abusing the

power of religion.

Artistic process

Struggles between groups of people have been my focus in my early documentary photography projects. When

I first started photography I was interested in capturing apparent facts with a camera. The idea of documenting

the time and creating a shareable existence with the photographs was amazing for a young man living at the

beginning of the digital era. I started to take photos of hidden or intangible facts, informing my community of

their inaccurate or false beliefs. The audience was mostly Persian so I began to work on oppressed ethnicities

like Baluchis and Kurds, focusing on the boundaries between groups.

Baluchis have very different lifestyles than Persians. There is a deep gap between the two groups: Baluchis are

under huge economic pressure from the Persian regime and the Persian people. I always wondered what

makes people have that amount of rooted hatred for each other without recognizing their differences and

similarities. I worked mostly on the edge of those conflicts in my country between different ethnicities to show

the beauty of the diversity and connections to alleviate the tensions between them. In one of my works, 909
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(2014) , I dealt with the 909 kilometers border between Iran and Pakistan where, for the most part, the6

indigenous residents on both sides are Baloch. I was interested in the effects of this hypothetical line that has

divided the Baluchis into two halves, the impact of the concept of borders, and the interpretation of the Persian

government on the life of Baluchis. The borders that separate nations are made from hate and prejudice but I

consider these differences and similarities to be embraceable realities. I tried to represent the beauty of different

people and cultures and lighten the contrast on two sides of the border.

I gradually became engrossed in showing the failure of humans instead of picturing their potential beauty. I

consider this experience as the transformation from a young optimistic age to realistic maturity. When I was

young I tried to have good faith in humanity and to believe religious stories about our origin . In high school and7

university, I became familiar with existentialist theories and scientific stories about our origin. I believe it is the

same for all Iranian students because the educational system in Iran is religious and Islam-based (Shia). As

Kierkegaard asks, “Who has the more difficult task: the teacher who lectures on earnest things a meteor's8

distance from everyday life—or the learner who should put it to use?” I tried to see the ideologies, histories, and

religions as a collection of events instead of undeniable facts. With an existentialist perspective on humanity in9

my studio process, I realized that the counter-monument is a medium to remember and archive a truthful and10

impartial history for future generations. This is a way to embrace who we are as an ethical and truthful culture.

10 Rafael Lozano-Hemmer about anti-monument: "refers to an action, a performance, which clearly rejects the notion of a monument developed
from an elitist point of view as an emblem of power.”

9 Regarding Sartre philosophy, “Existence precedes essence” and in contrast with abrahamic religions’ philosophy.
8 Kierkegaard, Soren. Works of Love. Harper & Row, Publishers. New York, N.Y. 1962. p. 62
7 The Abrahamic religions, including Islam, believe in the story of Adam and Eve and in the innocence and free will of human beings.
6 http://hosseinkhodabakhsh.com/index.php/project/909-2014/
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But sometimes, especially in the mysterious and complex new world, images are not illustrative enough. When

we photograph a crime scene long after a crime has taken place, that image will not explain or depict anything

about its dark history. It could be a beautiful forest, a simple street, or a majestic mountain. What geologists do

by examining different layers of the earth and tracing a part of its history is not possible in photography, and I

wish it was. As Walter Benjamin writes in “A Small History of Photography” :11

“Therein is unmasked a photography which is able to relate a tin of canned food to the universe, yet cannot

grasp a single one of the human connections in which that tin exists; a photography which even in its most

dreamlike compositions is more concerned with eventual saleability than with understanding. Since, however,

the true face of this photographic creativity is the advertisement or the association, its legitimate counterpart is

exposure or construction. For, says Brecht, the situation is complicated by the fact that less than at any time

does a simple reproduction of reality tell us anything about reality. A photograph of the Krupp works or GEC

yields almost nothing about these institutions. Reality proper has slipped into the functional. The reification of

human relationships, the factory, let's say, no longer reveals these relationships. Therefore something has

actually to be constructed, something artificial, something set up'. It is the achievement of the surrealists to have

trained the pioneers of such photographic construction.

”

11Walter Benjamin et al., “Little History of Photography,” in Walter Benjamin: Selected Writings. Vol 2 Part 1 (Cambridge, MA: Belknap, 2005), 526.
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The project

Study background

Sadegh Hedayat, one of the most famous surrealist and existentialist thinkers in the contemporary history of

Farsi literature, supports self-knowledge. In his novel "Blind Owl", he writes:

"I write only for my shadow which is cast on the wall in front of the light. I must introduce myself to it. . . . This

shadow surely understands better than I do. It is only to him that I can talk properly. It is he who compels me to

talk. Only he is capable of knowing me. He surely understands. ... It is my wish, when I have poured the

juice—rather, the bitter wine—of my life down the parched throat of my shadow, to say to him, ‘This is my life’."12

In photography, I have sought the same self-knowledge, or in a broader sense, used my images to explore

anthropology and cultural identity, to revisit philosophical questions about the cause and effect of human

behavior, life, death, and evolution. Changes that retain ambiguous answers. As Rumi, a 13th-century Muslim

Farsi poet asks:

 است و همه س﮶ب سح﮲�﮲م
﮲

 ا�﮵ں
﮲

احوال دل ح﮲و�﮵س﮶�﮴�﮲مکه ح﮹را ع﮲ا�﮲ل ازروزها �﮲کر مں

ى وط�﮲م�﮳ه کح﮳ا مى روم آح﮲راز کح﮳ا آمده ام آمد�م﮲ �﮳هر ح﮹ه �﮳ود ��﮲﮲ما��﮵

12 Sadiq Hideayat, “The Blind Owl,” in The Blind Owl (New York: Grove Press, 1957), 4.
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“This is my thought for days and every night my words, why I am unaware of the state of my heart.

Where did I come from? Why did I come? Where am I going? Finally, you do not show me my homeland”

The history of humans is formed by wars, genocides, and trauma. Not only in the written history but the early

humans did the same because of their “Will”, as Nietzsche stated in “The Will to Power”: “this, my Dionysian

world of the eternally self-creating, the eternally self-destroying, this mystery world of the twofold voluptuous

delight, my “beyond good and evil,” without goal, unless the joy of the circle is itself a goal; without will, unless a

ring feels good will toward itself— do you want a name for this world? A solution for all of its riddles? A light for

you, too, you best-concealed, strongest, most intrepid, most midnightly men?— This world is the will to

power—and nothing besides! And you yourselves are also this will to power—and nothing besides!” Or13

Sigmund Freud discussed in another way when he referred in his "the will to pleasure" . In the contemporary14

history of science, especially after Darwin's theory of evolution, several hypotheses about our past and future

emerged. Some scientists argue that human evolution has embedded trauma in our smallest part, our cells, and

genomes. As Yuval Noah Harari states in “Sapiens: A Brief History of Humankind”, we as homo-sapiens may

have committed multiple genocides to be the only human species on earth now. Harari wrote:

“The truth is that from about 2 million years ago until around 10,000 years ago, the world was home, at the

same time, to several human species. And why not? Today there are many species of foxes, bears, and pigs.

The earth of a hundred millennia ago was walked by at least six different species of man. It’s our current

14 Sigmund Freud, Beyond the Pleasure Principle (Mineola, NY: Dover Publication, Inc., 2015).
13 Friedrich Nietzsche et al., The Will to Power (London: Weidenfeld and Nicolson, 1968), 550.
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exclusivity, not that multi-species past, that is peculiar – and perhaps incriminating. As we will shortly see, we

Sapiens have good reasons to repress the memory of our siblings.”15

Nothing is proven in science without valid argument and research, and even then, it will be able to change with

an opposite argument. The debate between nature and nurture is still ongoing and both sides are tenable. The

collective memory that we call “culture” is essential to what we truly are, but at the same time, nature or our

genes are doing their job to keep our instincts alive. Regardless of this debate, we cannot deny how cruel and

savage a human can be or become.

Monument

One of the projects I completed at NSCAD university was about the human tendency to make monuments and

their anthropological ambiguity. I was wondering why we make gravestones or monuments for humans (a

mortal being) or historical ceremonies while we know the monument itself is going to disappear eventually. As

Piere Nora says and James Younge cites in his Article about our tendency to remember and “Realms of

Memory'':

"If we accept that the most fundamental purpose of the Les Lieux de Mémoire is to stop time, to block the work16

of forgetting, to establish a state of things, to immortalize death, to materialize the immaterial ... all of this in

16 Realms of Memory
15 Yuval Noah Harari, Sapiens: A Brief History of Humankind (New York: Harper Perennial, 2018), 13.
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order to capture a maximum of meaning in the fewest of signs, it is also clear that Les Lieux de Mémoire only

exists because of their capacity for metamorphosis, an endless recycling of their meaning and an unpredictable

proliferation of their ramification."17

Monuments are used for shaping the history of events, powerful people and rulers. During the last couple of

centuries, our lifestyle and ethical fundamentals have changed. We also use monuments for changing culture or

sometimes to reveal the ethical possibilities of living. With monumental acts, we pursue nurturing future

generations. Monuments reflect double-edged meanings for humans. We can use them for nourishing the next

generations and to create a transparent and inclusive history rather than hiding our crimes.

Counter-monuments

Counter-monuments are another way of commemorative practice by creating opposition to the traditional

definition of monuments . It started from as a dilemma for contemporary German artists remembering the18

holocaust as a critique of the Nazi monuments used for propaganda. As Young wrote:

"These artists have a deep distrust of monumental forms in light of their systematic exploitation by the Nazis,

and a profound desire to distinguish their generation from that of the killers through memory.” 19

19 Jeffrey K. Olick, Vered Vinitzky-Seroussi, and Daniel Levy, The Collective Memory Reader (Oxford: Oxford University Press, 2011), 373.

18 From the Latin word “monēre” with the meaning of to remind. A way to personally remind or persuade others to remind a person or a particular
historical moment that can be abused and turned into propaganda.

17 Young, James E. "The Counter-Monument: Memory against Itself in Germany Today." Critical Inquiry 18, no. 2 (1992): 267-96. Accessed March
23, 2021. http://www.jstor.org/stable/1343784, 295.
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There are countless contemporary counter-monumental projects including the two mentioned in Young’s article,

“Harburg Monument against Fascism” by Esther Shalev-Gerz and Jochen Gerz and the negative-form counter

monument for Aschrott Fountain (Kassel) by Horst Hoheisel. Another inspiring example is the counter

monument for lynching in The National Memorial for Peace and Justice by Kwame Akoto-Bamfo which I found

remarkably sharp for our memory.

Another highly effective project in this direction for me was the Forensic Architecture project, which narrowed

the divisions between art, politics, and activism. The Forensic Architecture team scrutinizes online photos and

videos to prove the facts of modern warfare. In the wars of the twentieth and twenty-first centuries, many

governments, military and paramilitary groups have not taken responsibility for their terrorism and crimes aginst

humnaity, For this reason, Forensic Architecture, by examining available information on wars in a manner

similar to forensic pathology, reveal the people or groups who commit these crimes. The investigation for the

truth and verification of the history made by powerful people is a valuable and remarkable work. What they are

doing is a true and modern embodiment of counter-monuments and activism. Using everything available,

including a variety of digital technologies and architectural knowledge to combat forgetfulness and manipulation

of the truth in this project is very instructive for me.

I believe counter-monuments and counter-monumental media is effective as a tactical resistance to

forgetfulness in our history. Distinguishing factual histories from traditional monumental culture is important for

artists who wish to reveal the misuse of monumental nationalism.
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David Rojinsky in his article about the counter-monumental photographic project of Juan Ángel Urruzola in

Uruguay uses an inspiring quote by Walter Benjamin. “But isn’t every square inch of our cities a crime scene?20

Every passer-by a culprit? Isn’t it the task of the photographer – descendent of the augurs and haruspices –21 22

to reveal guilt and to point out the guilty in his pictures?” Regarding Urozella’s work, Rojinsky points out the

society's resistance to remembrance and the need for the artist to stand against it. In his project, Urruzola

targets the divided society of Uruguay and fights amnesia, which has greatly influenced my work.

Regarding the collective tendency to forget in Uruguay and post-Nazi Germany, according to the definition of

(individual) amnesia in the psychological sciences, which is considered to be the result of memory repression ,23

it can be said that collective repression against memory causes this forgetfulness for various reasons. The

repression that is a result of guilt, shame, and anger reveals amnesia as a stage for the transition to a better

future.

23 According to encyclopedia.com: “Amnesia was not a psychoanalytical discovery, but, beginning with his earliest psychoanalytical writings,
notably the Studies on Hysteria (1895d), Freud interpreted it in terms of repression; in the ThreeEssays on the Theory of Sexuality (1905d), he
extended the discussion to infantile amnesia.”

22 a person trained to practice a form of divination called haruspicy, the inspection of the entrails of sacrificed animals, especially the livers of
sacrificed sheep and poultry

21 An augur was a priest and official in the classical Roman world. His main role was the practice of augury: Interpreting the will of the gods by
studying the flight of birds – whether they were flying in groups or alone, what noises they made as they flew, direction of flight, and what kind of
birds they were.

20David Rojinsky,, “Urban photography as counter-monument in Urruzola’s Miradas ausentes (en la calle)” in Journal of Romance Studies 13, no. 3
(2013): pp32-43
DOI https://doi.org/10.3167/ 2013.130304
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Counter-monuments are intrinsic in our creation of integrating knowledge regarding human and non-human

entities. The evolution of customary and moral laws has come a long way from the early human eras after the

“cognitive revolution” which Harari mentioned in his book as "Pure Chance":

“The appearance of new ways of thinking and communicating, between 70,000 and 30,000 years ago,

constitutes the Cognitive Revolution. What caused it? We’re not sure. The most commonly believed theory

argues that accidental genetic mutations changed the inner wiring of the brains of Sapiens, enabling them to

think in unprecedented ways and to communicate using an altogether new type of language. We might call it

the Tree of Knowledge mutation. Why did it occur in Sapiens DNA rather than in that of Neanderthals? It was a

matter of pure chance, as far as we can tell.” Harari, Sapiens,23.

Thinking about complexity in human evolution creates a distance from the religious theory of being sublime

among all the creatures. We can use counter-monuments in ways that are similar to German artists who used

this method to reveal the corrupt history of the Nazis. This is a preliminary step to generating changes in our

history and the long-term evolution of our descendants. As Lind and Spagopoulou explain:

"There is an overall lack in consistency with regards to the definition of epigenetic inheritance used, but here we

adopt the broad definition of Burggren (2016) and consider trans-generational epigenetic inheritance as the

non-genetic inheritance of a modified phenotype across generations, without focus on a specific mechanism."24

24 Martin I. Lind and Foteini Spagopoulou, “Evolutionary Consequences of Epigenetic Inheritance,” Nature News (Nature Publishing Group, July 5,
2018), https://www.nature.com/articles/s41437-018-0113-y.
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Epigenetics is the science of studying the influential variables on how genes are read and interpreted. We now

know that these influential variables can be inherited to the next generation and in the long term affect genetic

evolution. This is the science of researching how trauma may be transmitted to another generation. This

science is still developing and researchers expect that these ideas will be influential in many fields of study.

Technical Background

َ”Against Communal Amnesia” is a counter-monumental project for us to resist the forgetfulness of what we've

done throughout history. The most notable examples of traumatic history for me are in my country and home;

the stories that I grew up with as a child. I was born after the 1979 revolution in Iran. The Revolution generated

organized crimes against different groups of people, primarily by the religious and extremist Islamic members of

the population. On some sites I was a witness. In one of the locations, Azadi Square, I witnessed people being

shot and killed, their lifeless bodies moved backward to a safer part of the crowd on the protesters' hands. I saw

the silent demonstrations turn into a massacre. I witnessed a cycle of violence and saw a sniper burned by

protesters in response to the death of their companions. Another example of our communal trauma is the

Ukrainian flight that was shot by two IRGC missiles in 2019. My flight to Canada was on the exact same plane

one month before this catastrophe. It was a national disaster for Iranians, Canadians, and Ukrainians and a
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deep personal grief for myself because of the closeness I felt to the victims of that incident. Consequently, I

used those stories to create this counter-monumental project.

I used Google Earth images for each location from the time of the incident to the last image available and made

a timelapse animation. For instance, for the Amir Abad location I used Google Earth images from 2009 until

2019 and made a collection containing 148 satellite images. I added these images to a photogrammetry

software used for scanning objects and areas using images from different angles, to create ambiguous 3D

forms. Then I digitally augmented them to an image of each location. I put everything together to render the

objects as meaningful and meaningless at the same time, scenes real and unreal, and images memorial and

anti-memorial. People were killed, buried, or tortured in these places. Any government, system, cult, etc. has a

dark side in its history that it conceals from the public and historians. We have a saying in Farsi: “history is

written by winners”. This is what we need to change.

The surface texture of the 3D objects is earth and dirt. The motive for this decision is related to the geography

of Iran and the method of burying dead bodies in Islam. Also, in Iran, the majority of Muslims bury their dead,

wrapped in a white cloth without a coffin. Also, Iran is a semi-arid country and, in most parts, desert scenes are

a common picture. So, these have made the soil in our culture a sign of death and a return to the earth.

The 3D objects are meant to appear real but not completely deceptive. The strangeness of the scenes transfer

a feeling of being on the site. The objects are digital interpretations of the history of the sites, collapsing into
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reconfigured data. The surreal scenes commemorate the events from these crime scenes. There are many

people in each location every day who are unaware of the history of these sites. There is a tendency by the

government to deceive people through propaganda, changing concerns and keeping everyone busy with daily

life. My images are a stimulus for people to remember, a warrior to resist amnesia, and anyone who calls for

amnesia.

Site specificity aspect of the project

Khavaran

Khavaran is located in the southeast of Tehran in a barren land next to the cemeteries of the Armenian Baha'i

and Hindu minorities. In 1988, the Islamic republic executed between 3000 to 4484 members of the People's

Mujahedin of Iran who had received trials and were serving their sentences. They are all buried in the Khavaran

mass grave. When their families arrived on the land there were body parts still on the ground. Since then, the

relatives in Khavaran have been banned by the government from erecting any tombstones or memorials.
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Azadi

In 2009, after the presidential election, there were numerous demonstrations and protests against election fraud

and the Islamic Republic. The protests culminated on June 15, 2009, when nearly 3 million people took to the

streets in Tehran to demonstrate through a memorable silent protest. I was young at the time and was

participating as a demonstrator. In Azadi Square, the final destination of the protests, the government provoked

people into violence. Suddenly a soldier started firing at protesters from a building belonging to the Islamic

Revolutionary Guard Corps. I went to that place and saw a flood of bloody corpses that were being moved away

in the hands of the other protesters. I witnessed how they brutally shot defenseless people and attacked a

peaceful protest. Eventually, they managed to turn the silent and peaceful protest into violence, people set fire

to the sniper after capturing the building, and then the government suppressed the demonstrations in the most

violent way possible by pouring its forces into Azadi Square. More than 30 people were killed and bodies were

abducted from ambulances and hospitals by the government.

Khalaj Abad

The crash site of the Ukrainian Flight PS752. On January 8, 2020, a passenger plane with Flight number PS752

originating from Tehran to Kyiv was targeted by two air defense missiles of the Islamic Revolutionary Guard

Corps and crashed in the village of Khalajabad, southwest of Tehran. All 176 people on board died. After the

incident, the Iranian government lied to the world for three days, declaring the cause of the crash to be a

technical defect. After international pressure and evidence proving that the missiles had been fired by Iran, the

Iranian government admitted the truth. The Iranian state destroyed all documents related to the crash, including

the rapid clearance of the crash site and non-cooperation with the beneficiary countries in sending black boxes
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and sharing information with them. Today, more than a year after the attack, the Islamic Republic has not made

that clear, and Ukraine and Canada accuse Iran of deliberately firing the missiles. I flew to Kyiv on the same

flight and the same plane one month before the crash.

Evin

Evin Prison is the most notorious prison in Iran, especially for political and security prisoners located in the north

of Tehran. Since the Islamic Revolution, this prison has been a place of repression, torture and detention for

opponents of the Islamic Republic. The Ministry of Intelligence, the Intelligence Organization of the Islamic

Revolutionary Guard Corps, the Intelligence Organization of the Judiciary, and the Intelligence Organization of

the police force, and several other parallel security and intelligence organizations in this prison have individual

and public wards independently in Evin. Past and present inmates at the prison have reported mental and

physical torture, executions and forced confessions. My parents and two sisters have been imprisoned in Evin

for political reasons at least once, and as the youngest member of the family, I have memories of many

meetings with my father and older sister in the prison. I met with many political prisoners and their families in

Evin and absorbed their suffering and the oppression they were subjected to.

Amir Abad

The place where Neda Agha-Soltan was shot and killed on June 20, 2009. The image of her death on Amirabad

Street in the world quickly became a symbol of the Green Movement in Iran. No one from the government has

claimed responsibility for her death, and no search has been launched for her killer. A large number of

protesters in 2009 were similarly shot dead in the crowd by those who identified them as agents of the Islamic
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Republic. One of those killed was the direct relative of Green Movement leader Mir Hossein Mousavi. In those

days, my friends and I took part in all of the demonstrations, where we inhaled pepper gas, tear gas and a

number of our friends were arrested and beaten.

Enghelab

The beginning of a new wave of protests by women against the compulsory hijab law. A few years after the

1979 revolution in Iran, women's hijab was made compulsory by Khomeini and his advocates. Protests against

it then began but were always suppressed by the government. On December 27, 2017, Vida Movahed

spontaneously launched a new wave of protests against the compulsory hijab law. On Enghelab Street, she tied

her hijab to a stick and held it in her hands over an electrical kiosk. After her action, more women did the same

and it became a wave. The government arrested all of them and made the upper part of the electricity kiosks

and everything that could stand on it sloping on Enghelab Street. They are named as “Girls of Revolution

Street”.

21



Bibliography
Young, James E. "The Counter-Monument: Memory against Itself in Germany Today." Critical Inquiry 18, no. 2 (1992): 267-96.

Accessed March 15, 2021. http://www.jstor.org/stable/1343784.

Lind, Martin I., and Foteini Spagopoulou. “Evolutionary Consequences of Epigenetic Inheritance.” Nature News. Nature

Publishing Group, July 5, 2018. https://www.nature.com/articles/s41437-018-0113-y.

Harari, Yuval Noah. Sapiens: A Brief History of Humankind. Harper Perennial, 2018.

Lambert, Ladina Bezzola. Moment to Monument: the Making and Unmaking of Cultural Significance. Transcript Verl., 2009.

HEDAYAT, SADEGH. Blind Owl (Authorized by the Sadegh Hedayat Foundation - First Translation into English ... Based on the

Bombay Edition). IRAN OPEN Publishing GROUP, 2012.

Munz, Peter. Philosophical Darwinism: on the Origin of Knowledge by Means of Natural Selection. Routledge, 1993.

Lambert, Ladina Bezzola, Ladina Bezzola Lambert, and Andrea Ochsner. Moment to Monument the Making and Unmaking of

Cultural Significance. Bielefeld: Transcript Verl, 2009.

Nietzsche, Friedrich Wilhelm. On the Use and Abuse of History for Life. South Dakota: EZ Reads, 2010.

tevens, Quentin, Karen A. Franck, and Ruth Fazakerley. “Counter-Monuments: the Anti-Monumental and the Dialogic.” The

Journal of Architecture 23, no. 5 (2018): 718–39. https://doi.org/10.1080/13602365.2018.1495914.

22

https://www.nature.com/articles/s41437-018-0113-y


Driscoll, Catherine. “Sociobiology.” Stanford Encyclopedia of Philosophy. Stanford University, January 16, 2018.

https://plato.stanford.edu/entries/sociobiology/#Con.

Daphne Martschenko, Ph.D. Candidate. “Biosocial Science: The Murky History of the Nature and Nurture Debate.” The

Conversation, January 22, 2021.

Nora, Pierre. "Between Memory and History: Les Lieux De Mémoire." Representations, no. 26 (1989): 7-24. Accessed March 23,

2021. doi:10.2307/2928520.

https://theconversation.com/biosocial-science-the-murky-history-of-the-nature-and-nurture-debate-70028.

Hampton, Chris. “Reality, Fiction, and Other Truths: The Work of Walid Raad.” National Gallery of Canada, December 11, 2020.

https://www.gallery.ca/magazine/your-collection/reality-fiction-and-other-truths-the-work-of-walid-raad.

Government of Canada; Indigenous and Northern Affairs Canada. “Truth and Reconciliation Commission of Canada.”

Government of Canada; Indigenous and Northern Affairs Canada, December 15, 2020.

https://www.rcaanc-cirnac.gc.ca/eng/1450124405592/1529106060525.

23



Khavaran

In the summer of 1988, thousands of political prisoners belonging 
to the Mojahedin Khalq militia group and other leftist groups were 
sentenced to death by the Islamic Republic on illegal retrial and 
buried in a mass grave yard in Khavaran.

خاوران
در تابستان سال ۱۳۶۷، هزاران زندانی سیاسی وابسته به گروه شبه نظامی مجاهدین خلق و 
دیگر گروه های چپ گرای مخالف رژیم حاکم در محاکمه مجدد توسط جمهوری اسلامی به اعدام 
محکوم شدند و در گورهای جمعی دفن شدند. این محاکمه و اعدام ها در بسیاری از شهرهای 

بزرگ کشور انجام شد که در تهران بزرگترین گور جمعی خاوران است.
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AmirAbad

Neda Agha Sultan was shot dead by unknown gunmen on June 20, 
2009, in Amirabad, protesting the election results of the same year.

امیرآباد
انتخابات همان سال در محله  نتایج  به  اعتراض  آقا سلطان در  ندا  تاریخ ۲۲ خرداد ۱۳۸۸  در 

امیرآباد توسط افراد مسلح ناشناس منسوب به جمهوری اسلامی کشته شد.
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Azadi

On June 16, 2009, during the silent demonstration against the elec-
tion results of the same year, protesters were shot dead in a cor-
ner of Azadi Square from a building belonging to the Revolutionary 
Guards, killing and injuring dozens.

آزادی
به  سال،  همان  انتخابات  نتایج  علیه  سکوت  تظاهرات  جریان  در   ،۱۳۸۸ خرداد   ۲۵ تاریخ  در 
معترضان در گوشه ای از میدان آزادی از ساختمانی متعلق به سپاه پاسداران شلیک شد و ده ها 

نفر کشته و زخمی شدند.
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Enghelab

On December 27, 2017, in a symbolic gesture, Vida Movahed put 
her white scarf on the top of a rod and waved it in the air in pro-
test of the mandatory hijab law. This move created a new wave of 
protests against the forced use of the hijab in Iran, and they were 
named “girls of Enghelab (Revolution) street.

انقلاب
اجباری  حجاب  قانون  به  اعتراض  در  نمادین،  اقدامی  در  موحد  ویدا   ،۱۳۹۶ دی   ۶ تاریخ  در 
روسری سفید خود را بر سر یک چوب بست و آن را در هوا تکان داد. این حرکت موج جدیدی از 
اعتراضات به حجاب اجباری در ایران را به وجود آورد. آنها را “دختران خیابان انقلاب” نامیدند.
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Evin

Evin Prison is one of the largest prisons in Tehran that has various 
dreadful wards for political prisoners. Various security organiza-
tions of the Islamic Republic have their own independent and spe-
cial units in Evin.

اوین

زندان اوین یکی از بزرگترین و بدنام ترین زندانهای تهران است که بندهای مخوف مختلفی برای 
زندانیان سیاسی و امنیتی دارد. سازمانهای مختلف امنیتی جمهوری اسلامی واحدهای مستقل 

و ویژه خود را در اوین دارند.
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Khalajabad

On December 9, 2009, at 6:00 AM Tehran time, a Ukrainian plane 
number PS752 was shot down by two air defense missiles of the 
Islamic Revolutionary Guard Corps and crashed in Khalajabad.

خلج آباد

در تاریخ ۱۸ دی ۱۳۹۸، ساعت ۶ صبح به وقت تهران ، یک هواپیمای اوکراینی به شماره پرواز 
PS752 توسط دو موشک پدافند هوایی سپاه پاسداران انقلاب اسلامی سرنگون شد و در خلج 

آباد سقوط کرد.
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ز��ان او��

����ب،���ز��انا��ا�����،ا����بز��نازا������و�����ز��ا���ن��ایو��ه�����ان،���لدر��هوا��ا��ا��انز��ان ��ی��������ماز���او��

و��������ها�����ت��ز��نا�����،ا����ب����اران���ها�����ت��ز��نا�����ت،وزارتا�����دها���������ری������ن��زدا��و�����

دار���������از�������ر��را��د�����وا���ادی�����یز��انا��درد�����ازیا�������وا�������ز��ن�����وا���������ویا�����ت��ز��ن

��ر������������د��������ا��مدوو��در،��ر،��ده ا�����ارشا���ریا���ا��توا��ام����،ورو�������ازز��اندر��لو�����ز��ا���ن

ز��ا���ناز����ری����دارم�راز��انا��در��ر���م��ا��و��ر�������ت ��از����ری����ات����اده،��������������ان��وا����هز��ا��او��در

و ر�� و ���� �� آ��� ���� �� ���� را د��ه ام������ و ����اده ��ی آ��� در او�� �����ت ��دم و درد

ا��� آ��د

����از���دی�����������ندرا���آ��د����دروی��گ������������و������ار�����ا������رد����نآ����ا��۱۳۸۸داد۲۲در�������

��دی���اد����آ��ز���وی������دن���ا��ای����������و��������ه��راوی��گ������������از�������������ا��اندر��� ازز

از������������������ن���ندر�����������د��،�����ا���������ری����ران���ان��راآ�����دم����������������۱۳۸۸لدر������ن

��زو������ز�������� ��د��،���������ات �����دردو�����و��روز��،آندر��د�����ی��������������ر�����د�������ناز����ن����

از دو������ن د����� و ��رد ��ب و ��� ���� ��ار �������ا�� آور ا�����م �� ��د�� و ��� �� ��رد�� و ���ادی

ا����ب

���ا���ریوی����ارانو���������ز��ن���با��ان،در۱۳۵۷ا����باز����ل���ا���ری����ب����ن����ز��نا���ا��ت������جآ��ز

����راا���ا��تاز����ی��ج��د��ش��ر������و��ا،۱۳۹۶دی۶در�������ب��������������ا����آ��زآن����ا���ا��ت��������

ز��ناو،از��دا��������ق�����روی����دد���ندرراآنو���������را��د���باوا����ب،�����ندر��د�آ��زا���ری���ب����ن

�������آنروی�� ��ا�������راآ�����و��ق����� ��ی����ی����و��دد�����راآ������دو�������وع����ی��جو��د��را��ر���ن�����ی

ا����ب ���وف �����را در �����ن ا����ب ��� دار ��د� آ��� �� د���ان �����ن
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��وران

�����۳۰۰۰ا���������ری،��۱۳۶۷لدرا�����هوا�����ووار��������،ا���� ��ی������ن ���ردر����ز����درو���ان�������بدر��وران

����را��د���آناز��������� ����در��را��ا����وه ��ید���وا��ان����������ا���یاز���۴۴۸۴ را��د�������دورانو��د����دهدر

���زر�����،آ�����آ�������اده ��یو�����ه ا������ده��ک����وران������ردر���ان���درا��ا���نا�����د�ا��ام����������یدر�� ��را����،

از����ن������ای����اده ����فاز��د��دی����������������ا���و�����ن���رز��ن،آناز��ده���کاز���ون�������ناز���ادی��یود��

��ف ����ری ا����� ����ع ��ده ا���

آزادی

����ا������تاز��،��۱۳۸۸لدر ۲۵درا���ا��تاوج�������ارا���������ریوا������تدر������������ده ایا���ا��تو�����ات����ری،ر

��و��دم��انز��نآندر����د���������������د�� ���ت�����ات��دروآ���������ن ������������ن����۳د����ز������د،��ل���ن��داد

��وع��������وی�������ن��د�������������را��دم����������ات،���������آزادی،���اندر�� ��دم���������ه�����ات�����ان

د���د��روی��د��مرا������ا���د���ور������نآن������د�ا�����ا����ب����اران���ه�������������ن��از������������������

آ�����ا���م،��د�������آ���������ا���اض����و�� ��د������د��ع����دم���� ر�����آ������������دم�������� ���������������������ن

��را�����اتدو�����و������آ����را���ا��از������ن���فاز����دم����،������������راآ���������و���تا���اض��������

�����ر��ده�������������ر���ن ��دروآ������� �����������ا���دو�������۳۰از�����د�����ب����روشآ������������

��� آ��د

����دو��ف��رد��������اناز��PS752واز���ره���������ی��ا����ی��و����۱۳۹۸دی��۱۸ر��در.��PS752وازاو��ا�����ا����ی���ط���

د��ازرا��د��ن��ا���������������۱۷۶د����ط���ان�������بدرآ��د،���رو���یدرو������ارا�����ا����ب����اران���ه��ا����ا���

���������ا��وا�����������ر��یاز����د�ا���م������را���ط���و���دروغد�����روز����ت��ا��ان�������د��،ا��از��داد���

����از��د���ازرا��ا�������ط������طا���د����ا���������ری�������را�����ا��ان�����ا�����،����ری��������دو����ا���تا���ر

از���������ا��وز،آ������ا�����ت��ا���ا���اک��و���ه���� ��یار��لدرذ�������ر��ی������ری��مو��ا�������ط������������زی

��ه������ ������������� �����ی������راا��ان����داواو��ا��وا�����ده���فرا��د��ا�������تا��ا���������ری����،ا��از��ل��

ر��� �� از آ��� �� ����دا ��� ������� از ا�� ���ط �� ���ن ��واز و ���ن ��ا���� �� ���
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���Googleو��از�� Earthای���ل،���ان����دم�در����ا�������������و��دما����ده���ن��)۲۰۲۰(��ل�����آ��������د��ز��ناز��

���Googleو��از��آ��د،ا��������� Earthرا���و��������ا����دم�ا���د����اره ای���������۱۴۸ای������و��دما����ده��۱۳۸۸��۱۳۹۹لاز

��از���و���������ی��(ا��������ا���یا��ار��م����ورودی���ان�� ����������دن���د���������دموارد��ژه)از�������یزاو ���زاو

��ار�����ررا����������دم�ا�������ن��از�����ی��د�����ل��رت��را���ی��ا��ام�������������ی���������������ا����ی

�������د������،���ن ��ا��در��دم��د��دی���و��د��دی���و��ووا������ووا������� �������،�����������و�����������ن،ا�����دادم

���������د��ر��درو…آ������م،دو��،����ه ا��� ���:��ر��در����������ن��ر��نو���مد��از�� ��������دارد��ر �����نرا���ر���� ��

�� ای ا�� �� �� ���� ����� د���� �� ������� ا�� رو

�����نا�����ا��ان،در�� ��د�����طا���مدرا���د�����روشوا��ان���ا���ی�������ا��ا����ها������و��ک���ی��ا��ام�������

������������������ ��ی�����،�����دروا������������ریا��ان������،�� �����د������ت��ونو�����ه������ر����دررا��د��ده ��ی

����� �� ����� ��گ و ��ز��� �� ز��� ���������ک ا��� �����ا��، ا���� ���� ��ه ا�� �� ��ک در

��ر��ازد��������������یا���ا���� ���������را���ندر���ر������ ����دن����������ه��������ا������������وا������ی��ا��اما����ار

��دیا��ادروز��ا������������ ��یا��از����و������دآور��ر��ل���� ��ی��ه��������یدو��رها�����تدر��ه��ور�����������م��ی���� ز

��ازرا��دم��داردو��ددو�� ����فاز�����ا��ا���ع ا��������ن ��ا����ر����از���� �������ر���ن ��ا��از����از �������و������ا،��

و��ا������ا��در���و����ای����������ور��،��د����دم��ا������������و��د�������روز��ه،ز������ا��اد���دا����������لو���ا�� ��

�� ��� �� ��ا��ن ��ا���� ا���

���ن ���ر�� ��وژه
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����را����� ایا���ن،�����در�������در��ره���� ����د��د�����یاز�� ��ا������� ����ا���د����دات������درا���ن��دنا��فدر��رهد�����

در�������ای��وریو������������ا�������ا����ده��د��،ا����ده��زی ��������ر����دنآ���ر��ایروشا��از��آ�����������ان�����روش ����

�� ا��� ������ر �� ���� و ا��������� ����� �� د���:��ر�� ا���ن �� و در ������ ��ت ����� ��ای ��ز��ان

����را����در ����ا����درا��دارد،و��د���ا����م��م،)Epigenetic(وراژ�����ورا����ها����ده��� Burggren(ای����ده��� را)۲۰۱۶

���������ون�����،��� ��یدر��ها���ح)Phenotype(رخ ���د���� ���������درژ��������ورا�����ان��را�������وراژ�����ورا��و�� ������

��24 ������� ��ص� �

درو�����ارث���ی������� ��ا����������ار�������یا������ دا���ا���نا���ژن �������و��ا��ن���هدر�������ار�������ی������دا��وراژن �����

ا����ر�����نوا����������لدر���ز���ا��ا���د��������روان ز��ا����ل��������رددر��������ا�����ار��������ژ��������������ت������

��ار ������دار�� �� ا�� ا��ه �� در ����ری از ز���� ��ی ���� �����

ز���� ���

����ایروان ز����ر������� ��ی����������ا���داده ا��ا���م��ر����لدرآ�������ن��ا��در���و����ای��د��دی����وژه����������ا���������

����راای�������ز��ن�����تا����با����ه ام��������۱۳۵۷لا����باز�������ه ام���رگآ���������از��دا��������ا�����و��و���ردر

ً��دم،�������وه ��ی ���ان���ن ��،از���در��دم���������د�����ن ��از����درآورد�و��د�������ا��ا��وا�����ا���ی���������

����دم�������� آ��������ا�� ��و���������������د���د��رویآ�����ن��ا���د��دم،��دم��ن����و��ردن�������آزادی،

�����زا��ه���ا�����ن��گ��وا���در��������������ا��از����د��مو��دم�������������������������م����������ت�����ات

��ه����������۱۷۶ن��������و�������ه����دو������۱۳۹۹لدر��ا��او��ا����������ی��واز������کروان ز��ازد���ی�����

��ای��������ا��وهو����و��داو��ا��� ��و����دا�� ��ا��ا���ن،��ای����������ا������دا�����واز��ای��دم��ا�������ن��ار�������ا��از���

ا���د ا�� ��وژه �� ��د��دی ا����ده ��دم��� ���� در �����، �� از ا�� روان ز�� ��ی ����ک ��ای��د �� �� د��� ��د��� ای �� �� �������ن آن ��د�� ا���س

24 Martin I. Lind and Foteini Spagopoulou, “Evolutionary Consequences of Epigenetic Inheritance,” Nature News (Nature Publishing Group, July 5, 2018),
https://www.nature.com/articles/s41437-018-0113-y.
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�ا��ا�����دها����ده�������وا������ا���م��ل���ازارو����دراورزو��آ�����ان��د��دی���������وژه��رددر��د�����درروژ�����د���� 20

دادن���نو���ه��دنآ���ر-��رو���� ��واو��ر����اد��ناز-���سو����آ������؟ر���ری������؟��م�����������یاز����ا�����آ�� 2122

در�� ����ا��رهآن��ا��درا����دن��ای���������زو��دآوری��ا��در��������و����روژ�����اورزو��،��ر��ی��رددر����؟���� ����در���م

�� ا�� ��وژه دا���داده و �� ��ا���� ���رزه �� ���، �� ����� ���ا����وژه ��د، اورزو�� ����� ���� ��ه ارو���� را ��ف ��ار

������������زی ��،از��آ���نوارو����در��ا������ای�����������رددر �������������23ب�������روا�������،���مدر(��دی)��ا�������

ا����ل��������ان��را��ا����ا��،���و��م���ه،ا���س�����در���������� ��د�ا��ا�����������������������ب����� ��ان�� ��د،

�� آ���ه ���� آ���ر �� ����

�ا����باز�����او���دوره ��یازا�����و������ا������ل�����������وریا��������وا���������دات��رددر����ر��دا��ا���ددر��د��د����

��دی را �� ��ده ا��:������� ��  ��راری در ���ب ��د آن را �� ����� ����� ����� ��ده ا�� ����� ز

����را��������������������؟آن���داده ا��������را������ا����ب���،��ل���۳۰۰۰۰��۷۰۰۰۰ار���ط،����اریو�����������ه ��ی����ر

�� ازا����ده��و�������ای�������رو���ی�����������درراآ���وداده�����را����� �����دا���ا�����ت���د��ژ�������� ��ی��ا��ا�����

ً��ع�� ����� ��رخDNAدرد��،رخ�����ر��ل ��درآ�����ی����اا���������دا��در�����راآنا���������������ارار���طز��ناز���������

.������۲۳،��اری،ا������ده�������������ا�����،�� ��ان��آ�����ا��؟داده

23��������encyclopedia.com:1895(�����ی��رددر������تو��ه��(��و��)،اوروا���وی����� ��یاو�����وع��ا��،���د،روا���وی��������ا����d،(ا��س��راآن��و��
����رددر�������در��د����������ب ��������)1905d،(داد������ش��زاد��ا������را���او

و ���ر��زر�� از ا��� ���ا��ت ������ ��ه، �� و��ه ��� ������ان���� آ��زش د��ه ��ای ا���م ���� ������� �� ��م ��رو�����،22

21 ������،����و��د������واز��و����رت��آ�����-������ن��واز����������ا��ناراده�������د:او��ری���ویا��������د�����و���م��روم���������ندراو��ر
��د��������ن��ع��و��واز�����،����رجآ���از��واز����م��ا������ .

20David Rojinsky,, “Urban photography as counter-monument in Urruzola's Miradas ausentes (en la calle)” in Journal of Romance Studies 13, no. 3 (2013): pp
32-43
DOI https://doi.org/10.3167/ 2013.130304
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�� ��د��د��

����������ا���د����د��د���� ����آ��زآ���ن�����������ان��ای����������دآوری����از�����ا��.�������دآورید���روش��د��د��،از������� 18

از��زی ���������ز��ن��داری���ه��������������ان�ا���� �����:������������ر��و������ا���ای��زیآ���ندر��د��د��ازا����ده��ا����دی���ان

��از�����ناز��د�����دن��������ای����������وا����دی��آ�����������د��د��، ����دی���������وژه ��ی�����ری���اددار����������� 19

آ����ی�����������د��د�����یو��ز����و����-��زا��������������������ر��رگ��د��د ����ی����،�����در��هذ����رددو����ازدارد،و��د

����ودر���ناز��دنآو��انروش��آ�����در���������ن(�������������د��د���ید������ا���م�����������ل���ر������(����)ا��وت

د���ه و ���ار ����ه ا���آ����-���� ا�� �� �� ��� �� ��ای ����� �� ����ر ���ن��زا�����ن) در ���د��د ��� ��� و ��ا��� ���� ��ا��

Forensic(����������ری��وژه����ایرا���ا��در��������ر��وژه ��یازد������ Architecture(یو�������را���������������د���������

از����ری���،و����و�������ن��� ��یدر�� �����������راآ�����������یو�������رن،��������ا���ت��ای���������ری���ا���داده

��ر������ ����������������رید���،������������ ا��،���ه��را��د���������  �����تو��ور������������������و�������وه ��یدو�� ��،

و�����در��ره���������آ���ر�� ����،�����تا���������را��وه ������ا��اد������،�����������رو������� ����رددر����دا�����ت

�������� ��یو��د��د������رنووا��������� د���ا���مآ���آ���ا�����������وارز����ا��ی��ر����ا��اد������ه�������ر�����و���

����ای��وژها��در�����د����ریو��ا���������رزه��ای����ریدا��ود�����لآوری ��ی��ا��اع����از����د،�����ازا����دها�����د��دی

����ر آ��ز��ه ��ده ا���

�����ازوا�����ر���������������ارا������ر��در��ا������ا��در���و��������������ان����د��دی����یر����و��د��د���������م��

از ��� ��ا�� ��د��دی را ��ش ���� ����ر ��� ا�����د��دی ���� ��ای ������ا�� �� �� ��ا��� ��ا����ده

19 Je�rey K. Olick, Vered Vinitzky-Seroussi, and Daniel Levy, The Collective Memory Reader (Oxford: Oxford University Press, 2011), 373.

�������و������ا��و�������ار��ءا����ده��رد��ا��������ص��ر����������������دآوری��اید���ان���������دآوری��ایرو����دآوری�������"monēre"���������از18
��د�
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و���و�� ر��������ا���ن��������ا���ر��� ��ا��������،ا��از�����ف�� د����ا���مرا��دو��������ا��دا������ز��ه��ای��ژ���ی��

�� ��ا�� ���� و �� �� ��ا�� ���د�

��د��د��

��ا���� ��دم��������د�آن���������دما���مو���د��د���������ا���ن�����در��رهر����م،����ن��NSCADدا����هدر������وژه ����از���

و����ه��������د�����در��ر������یا���� دا���������در�� ���������ر���ا�����ت������)(����دیا���ن��ای��د��دی���ی����������

������ �� آن ر��ع �� ���:����� ��د در��ره ��ا�� �� �� ��دآوری و �����و��ی������� ������ر �� ���ه ��را �� ���� و ���� ���� در

��Lesف����ا��������������ا�� Lieux de Mémoireودا����ایا��ر،ازو�����ا���د��ایا��،��ا����از������یز��ن،��دن������������ 16

��Lesا��رو������������� ��،������در������ا���آوردن������ایا�������...�����دی��دن��دی��گ، Lieux de Mémoireد��������

���� �� ����ن 17آ�����از ����م آ��� و ����ش ��� ���� ��� ���� ���� ��ی����� آ��� ��ای د��د��� و��د دارد، ��ز

��ده���������ر��ا�����وز����ا��ل�����،��ن�����درا�����ها����ده�����نو��ر����ا��ادو����،��ر����دادن�����ای��ل ����د��د��از

ً��������������ای��د��د��از��������ا��� راآ���ه��� ��ی��ورش��د��دی،ا��ا��ت���� �����ا����دهز����ا�����ا�����ت��دنآ���ر��ای����

ا����ده��ا���و���ف��ر����ا���دو���ی�����ی��ورش��ایآ���از�� ��ا������� ����������ا���ن��ایرا���دو�����ا����د��د���� �����د���ل

���� و �� ��ای ���� ��دن �����ت ��د و ��رت �����

17 Young, James E. "The Counter-Monument: Memory against Itself in Germany Today." Critical Inquiry 18, no. 2 (1992): 267-96. Accessed March 23, 2021.
http://www.jstor.org/stable/1343784, 295.

����و ��ی �����16

http://www.jstor.org/stable/1343784
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 است و همه س﮶ب سح﮲�﮲م
﮲

 ا�﮵ں
﮲

که ح﮹را ع﮲ا�﮲ل از احوال دل ح﮲و�﮵س﮶�﮴�﮲م«روزها �﮲کر مں

ى وط�﮲م»�﮳ه کح﮳ا مى روم آح﮲راز کح﮳ا آمده ام آمد�م﮲ �﮳هر ح﮹ه �﮳ود ��﮲﮲ما��﮵

��������د�ا���ل�د��������او���ا������ی���������ب��ر��در������ا�����������آ��� ��و��� �������� ��،������������ر�� دا����،رارو

���ِ�د���ی�ا���� ����:��رت�������در������������ر ��ی��ترازآ��د���نا��ا��،������ه����د��دو��دآ�����������ای(������)د�����

ا���س��دش������������ا�������اراده،��ون����؛��ف����د������تا���������ف،��ون��،���و��باز���ا��،دو�������ا��

،������ک��،������ی،����ن��دان���������������،���،��ای��ا��آن؟������ی�����ای��راه���� ��ا���؟د���ا����ای����آ��-���اراده

��������!�د���ی������ا��از���و-�������رتارادها����������دو����!د���ی������و-ا����رتارادهد���ا��-��دان؟�������اه 13

������ ������ت����اراده��ا��ره��و�����و��ز ��از��و��ه�����،�������ر��درا�����دا���آن��د���ی�� ����������دارو��،�������� 14

ژ�����یو��������،������������دررا(��و��)روان ز��ا���ن��������� ����ا�����لدا�����اناز����ا�����ده���ر��آ���هو�����در��ره

��دا����ل��)Sapiens(ا���ن���ان������ ����،��د�����ا���ندر��اری��ح��وال��������را�����ده�������، ��ه ا������������������ز

�� ����:�� ا���ن ���� ���� ا����� روی ز��� ������  ��راری

ا��وزه��؟����اا�����دها��������������ز�����هوا��آندر���ن���،��ل��ار��۱۰ود�������ل�����ن��۲وداز��ا��ا��������

��دی���� ��ی ������دن��د�������ا���� ����د���ا���ن ��از�������������د��را�����ل��ار��ز���دارد�و��د��کو��سرو��ه،ازز

����ات����ب��ای����د����ا���ن ����د��،��ا���زودی����������ر���� ای���������آن������ه،����������وا��������ا����

��15ا�� و ��ادر��ی ��د دار����

وذات����������������� ��ا��������ل�������ا�����ل������،��ه�������ا�����وا��،���ه�����������������وا�����ل��ون���در������

ًآ�����ای�� ������������راآن�������������������د��ع������فدو��وداردادا�����ز��ورش ذات��ل،���درا��ا��،��وری�����وا���

15 Yuval Noah Harari, Sapiens: A Brief History of Humankind (New York: Harper Perennial, 2018), 13.
14 Sigmund Freud, Beyond the Pleasure Principle (Mineola, NY: Dover Publication, Inc., 2015).
13 Friedrich Nietzsche et al., The Will to Power (London: Weidenfeld and Nicolson, 1968), 550.

mhmdhssn.khodabakhsh@hotmail.com
Typewritten text
8



ا��،آ���رد�����نراداردو��دآندر��راا�����ا�����تاز������ ��ا��ا�����،������ا����دارایرا��پ�������� ��ا��������� ایآن�در

����در���������� ای ��������ت�����ی،������ا��وا������ه��آ�����ازآن�درک���� ��د���������ی��وش���ان��������ی �������������رو

��از����وا����از��ده��ز��زی���������ا�������و������ ����:������������را��������������آن��������یا��،���ر��

��� د�������������تا��در��ره����������������Krupp��GECاز�����.ا����ه�����ه�� د������وا������رددر���ید���یز��ن

���������ا�����،روا������ا���داده ����������و���� ایو��ر��دی��ذا������� ���������در�����ا��.��� ��زد�آ���رراروا��ا��د�����ر����،���

������ �� ا�� �� �������ن �� و��د آوردن ���� ���و��ی را آ��زش داده ا����� ���ی ����� ��د، ���ی ������ و ���ه ��ه� ا�� ������ ��ر

��وژه

��� ز���� ��������

��ر����ف��در��ندراو�� �������د�����از��ر��،اد���ت�������ر��درا��������������و��ر�����������ان����ر����از�����ا��،��دق

:����� ��

���� ی������� ����!��از������������ا��...������������را��دم����ا��،ا���دهد��ار����اغ���ی���� �������دم���� ی��ای������

ز���������اب��،���ره،�� ��ا��...�� ��������او���������ا�� ��ا��او����� ���،������وادار��ا��او������؛��ف�� ��ا����ب��دم

�����12:�ا�� ز���� �� ا��!���دم را ��� ��� در ���ی ��� ���� ام ������ه، �� او

��ا��ت���د��ز������ای������،����و�����ا���ن����ش��ای��� ����از��،و�������ی����ام،��ده��د���������د���ل�������،در��

��������ی،��������ردا�����ا����������� ��ی������������ا����ده ام�ا����دها���ن�����و��گز����،ر���ر،����لو�����رددر�����

�� ����:��۷نز��ن��ر��

12 Sadiq Hideayat, “The Blind Owl,” in The Blind Owl (New York: Grove Press, 1957), 4.
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�����������چ��فدو��در�����ن��ارد،�����در����دا���������نوا��ان����������ی��۹۰۹ز��،)۱۳۹۳(��۹۰۹ر����،از���درد������ن 6

����ز������م������������چ ��ز������آناز��رسدو�������و��ز������م�����ا��،��ده��������دو��را���چ ����������ا�������ات��

ز�������دم������� �����������آ��شدروا���� ��یرا����� ��و���وت ��ا����ا����ه ا�����������و���تاز�� ������ا������ازرا��� ��

��ف ��ز ����� ������دم و ����� ��ی ����� را ���ن د�� و ���د را در دو

�� ���ارم���ا����وا�����غ����ا���������از������������را�����ا����م���������آ��������هز����� ��ی��ی��ا�����������یدادن���ن����ر����

�� ��ی��دا����ه،ود������ندر������ورراا���ن������هدر��ره�����دا���ن ��یو����دا���ا���ن��������� ��دم�����دم��ان�������� ��� 7

��ن�����ایا���������م��م�آ�����������در��ره��������� ��یوا��������������� ا��اندرآ��ز�������ز��اا������نا��ا��دا�� آ��زانودا����

���ب�����������ی�����ی��رددر�������دارد:راد��ار��و���� �������� ����،�����رد����������ر(����)�ا��ا�����و����� 8

وا���� ��ی��ی��رااد��نو��ر�� ��ا������ژی ��،��دم��������؟�ا����دهآ���از������ای��د�����ه��-�� ��������ا��روز��هز����از���

�����،��د��ر��ه��آ���در�������ا������������������������������ر���و����از������ ایا���ر������، �������و��دآوری��ایایو������د��د������در 910

�� ���ان �� ����� ا����� و در����ر�ا�� رو�� ا�� ��ای در آ��ش ����� آ��� �� �� وا��� ������� ��ر�� ��دق و �� ������ ��ای ��� ��ی آ���ه ا���

آن�� �����،���آناز����و��عاز����ت ��و��������������ه���������ا��ازه�����و������،�����هو����زد���یدرو��ه��او��ت،����ا��

����ری����������ه��ه������ده�����ن��ز���،�������� ��ا��ا����� ���������������� د����������آن��ر����ر��در��رها������������

�������وا�����������ر��د�������شایو��������ا���ن�����در�� د���،ا���مآن��ر��از����رد����وز������������ ��ی��ر���������نز���

11:در ���ر�� ���� ������ �� �����

11Walter Benjamin et al., “Little History of Photography,” in Walter Benjamin: Selected Writings. Vol 2 Part 1 (Cambridge, MA: Belknap, 2005), 526.
ا��، رد �� �����د����ه ���� ��ا��ن �� ���ان �� آرم ��رت ����� �����ا��ره دارد �� �� و��ح ����م ���ی ��د��دی را �� ازرا���� ��زا��-��� در��ره �� ��د��د: ��� ���� �� ������10
در ����� �� ����� اد��ن ا��ا���� ا���� ���� �� ����� ��ر��، �و��د �� ذات ���م ا��� و9

8 Kierkegaard, Soren. Works of Love. Harper & Row, Publishers. New York, NY 1962. p. 62
و ������� ا���ا�� و ا����ر ا���ن �� ا����د دار���اد��ن ا��ا����، از ���� ا���م، �� دا���ن آدم و ��ا7

6 http://hosseinkhodabakhsh.com/index.php/project/909-2014/
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درآ������������د��ا��اناز����)۱۱۷۵��۱۳۰۴(����ر�����ز��ندر����از�����نو������ن��������ن،ار�����ن،آذر�����ن،������ن،ا�������ن،

در���ی����رژ����د���������ودار��راا������وا����دیو������������������د��و������ر��� ا���د��از������ورو���������د�����ی

�����ی دار���

����ی��د����آ��������د����ده�����ا��ان����ل��۲۵۰۰د���� ��ا����ب،از���ا�����ه��������دو����۵۷لا����ب��ا��ان�������ر�� 5

��و����ا����د�����ق���ک���������لاز������در��د����ب���ک������آ�����د� ��قو��ب��ای�������� ��ی��لدرو��ه��ا���ا��

��د�������������وی������������و���ی��������ا�������و���ی��آزاد��ی���ی���������دوم)����ی��ه(����ر����ه����ن،در��د����اا����

������و��ع����ا��نا���مو��ا��ن��ازا���دی��ا����ب������ن����رو�����و������،����ب�����،آزادی��مد�������ا���م،�������رزه

����براد����������و���یو��������رتا�����وف�����ا���آ������ب���ندر�������ر���ی����ا��نا���ما����ب،از����ل،ا����

د�� ا��ام و ����� ��د�����د�� و ����ری از ا���ی آ��� را �� ��ءا����ده از ��رت

��آ��� ���ی

������� �����دم��وعرا�������راو�����ای����������د������ ��ار������رد������������وه ��ی���در���ی ��،����������او�����وژه ��یدر

ز����د�����ل���آ��زدر����ا����ای��� ������اریا���اک����و��دی���وز��ن�������زیا��ه��دم�دور�����آ���روا���� ��ی���

آ��هآ�������������در�������ازرا��د�����آن ��و����������دم������د������نوا���� ��یاز������������وع����د�ا���������� ��د

آ��زرا��د��و���چ ���������رس ����������������� ��ی��رددر��ر��وه ��،�����ز��ی����������������ا����د��،��رس�������������ن��زم�

��دم�

��رس����رژ������ا����دی���ر������چ ��ا��:آ��هو��د����وهدوا���������دره��ودار����رس ������������و������رز����������چ ��

��������ون�����،دا���������������دارر������ت���انا������دم�� ��د������ا���������دم������������دار�����ار��رس��دمو

آ�������������ا�����راار���طو���عز����� ��ی����دم��ر�����ا��ام������رمدردر���ی ��آن���در��ره������������������� ��یو���وت ��

����� �� ��م ا����ب ا����� �����ه ��5
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���� ��ا���� �����

��� ���ن

و��ر�������� ��ی������ت،ا���د������������ا������دم�������وه ��یو��ا������� ��،از����ای�������م،��رگو�����ا��اندر��

������د��،�������د���راا���ا��ری ��و���ر����ارو���� ����������ردن����و��������دو�����از����ور�����ا�����ه�����

���ردر��د�����ل،��ای�������������ر��یدرز����������ر����ن�����و��دریز��ن������� ��ا�����ه����ر��� ��یوا������ت

��و��اق�����،ا��ان،���ر ���ل�� ����������ی��رت�����ر��ا�����در��رگ)(��د���ن��د��ن���رو��د���ق��ایو�� ����ز������ر

���ن����� ��یاو���.�� ��د�����ه���ن�������ر�����ر����ور�����ا���ا��ا������������آ�����ز�����یازا��ابرا��ن���ونو������ا���لد��� 1

از���ا����در�������ا��ا���آ��ه����د����داز�����ل��ار��10ود)Mesopotamia(ا�����������م��ا��وزی��اقدر�����ا��در���ی 2

���� را دار��������� ���� ��ر�� ��ی ���ا���ی ا����� و ������� ���ع

���چ،��رس،آذری،��د،��،ا�������عآ��� ��ور��موآداب���س ��،�������� ��د���ز��ن�����عا����داردو��دا���ز��هز��ن��۱۰ا��ا��اندر 3

��بدر�� �����ز������ز��در���ه��ر��د���ا��امو���ر����در��رس ���� �����ز����ا��اندر����������ه ای��م�����۸و�������ب،

در������دم���������������ا���ن ��و��د�����چ ��،��ق،درو���چ ��وا��اب���ب،در����� ��،و����� �����ل،درآذری ��و������د��،

��ور�����در���ا��ا����������عاز��ا�������ا������تا�������������������ن������رس����ی�����درو������������نا��ان��زی�����

د���ندر������������رتوا�����رر���ز��ن��ر��������ا��اندرا���������ری�������رد�����نو���دی������ن�������رد���و��

����� ����و��ه�������،���������وا����دی���ر������و��ا��انا��امد���ا�����رس��ز�����ی��د���ا��اماز���������������رس�����ن

4ا������������ر��در���ر����������دادند��ازو��ن��اازدو�� ����سرو��ا��د����از����� �����ز�������ر��ز��ی��د���در

ا�����و������رو�����ا���ری������ا������10عدر4
ا����ه���ز��ن����16عدرا��ا��،���وا��ا��ز��ن ��ید���دو����ه�����3
���ن و���� �� ��� دو رود د��� و ��ات ��ار ����� ا��2
و��د آ��ه و ر�� ��ده ا��و ا������ ����� ��� ���ن ������ ��ازی �� ������ ��دا�����ان ������� �� و��د ���� �� ��� ���ن ���� ا��1
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����� �����

���۴ن���

���۵ی��آ���

��۷وژه
��������۷ز�������

��۹د��د��
��۱۰د��د����

���۱۲ز����

��۱۳وژه���ر�����ن
��۱۴وران
۱۴آزادی

۱۴آ��د���
۱۵او��ز��ان

۱۵آ��دا���
۱۵ا����ب

���������۱۶

��۱۸وژه�����ی���
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��نا�����از�������ر����������د��عآ��������رت۱۴۰۰ارد��������در��و�����ی�����در��������نا�� (ا���د���را��ت)،MFAرا����(ا���د���آدر
).������MFA(����ً������وای)ر���������یدا����ها���د(����������نای)،ر���������یدا����ه



ر���� ����ن ����

����

۱۴۰۰ارد�����۱

���� ��ا���� �����


